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The  De  Vinne  Press, 

12  Lafayette  Place, 


New-York,  May,  1887. 

O supply  a growing  demand  for  early  forms  of  old 
English  types  we  have  procured  from  one  of  the 
oldest  letter-foundries  of  London  the  full  series  of 
Black-letter  shown  in  this  specimen.  Some  were 
cast  to  our  order  from  matrices  that  for  many  years  had  been 
put  aside  as  too  old-fashioned  for  general  use.  These  are  the 
types  that  have  been  selected  by  many  eminent  English  printers 
for  their  reprints  of  early  English  Black-letter  books.  The  types 
of  series  No.  2 are  of  the  form  preferred  by  Pickering  for  his 
Victorian  edition,  in  folio,  of  the  Book  of  Common  Prayer.  All 
the  smaller  faces  of  Pica,  Small-pica,  Long-primer,  and  Brevier 
are  very  old  : some  are  undoubted  drives,  and  others  are  careful 
copies  (omitting  no  irregularity  or  imperfection)  from  punches 
cut  in  the  sixteenth  and  seventeenth  centuries — the  identical 
characters  in  which  the  best  English  books  of  this  period  were 
printed.  The  types  of  Series  i are  comparatively  modern — none 
more  than  one  hundred  years  old.  Inferior  to  No.  2 in  design, 
they  are  fair  specimens  of  the  style  of  Black-letter  selected  by 
many  English  printers  at  the  beginning  of  the  present  century. 

We  have  also  procured  from  founders  in  Paris,  Vienna,  Berlin, 
and  Edinburgh  full  series  of  ornamental  initials,  head-bands,  and 
tail-pieces  in  Mediaeval,  Renaissance,  and  Seventeenth  Century 
styles,  which  will  be  found  of  marked  value  in  making  books 
and  pamphlets  attractive. 


THEO.  L.  DE  VINNE  & CO. 


IVIry  does  he  \a  famous  printer  of  London]  and  many  other  hardly 
less  distinguished  printers,  adopt  that  frightful,  gouty,  disproportionate, 
eye-distracting,  and  taste-revolting  form  of  Black-letter,  too  frequently 
visible  on  the  frontispieces  of  his  boohs?  Let  the  ghost  of  IVynkin  de 
IVorde  haunt  him  till  he  abandon  it! 

Dibdin,  "Bibliographical  Decameron,  ii.  40']. 


As  a British  classic  type,  it  [Black-letter]  must  be  regarded  with  vener- 
ation in  England,  as  the  character  in  which  IVynkyn  de  IVorde,  Faques, 
etc.,  first  exercised  the  art,  and  therefore  I shall  include  Blacks  in  the 
synopsis ; but  studiously  abstaining  from  mixing  in  the  list  the  modern 
fanciful  (hut  ridiculous)  innovations,  only  called  Blacks  from  the  quan- 
tity of  ink  they  are  capable  of  carrying. 

Hansard,  Typographia,  p.  404. 


Canon  Black  No.  i,  with  Five-line  Capitals. 


^^avactrvo 

pvtftvvctt 


BY 


Canton 
^ot  nr 


ip^nnon 


Canon  Black  No.  i,  with  Four-line  Capitals. 


I 


11  tf)t  HaUi0 
rnact^ii  Ijg 
^^arltam^nt  of 
Crvt^at  Urttam 
rontimtt  to  ht 
of&ctallg  j>vmt 
tt$  tn  olti  (ovmo 

of  #lti  (Efnflltoi) 

Hlaclk 


Canon  Black  No.  i. 


►•  ^wtii^tn>!^tngtt0^^nKtr= 
^ ^ ^tantiignge*  ^ ^ 

^ttt*  Hn^^tng^i^^ijgnfegnge* 

^nti4at^mg^liti>artgnge*  ^ 

Double  English  Black  No.  i. 


e0U0«-0oit^!^fn»ma»i:ete, 


3fe0U0^'0oit^^nii^me0^^§9eu):, 
^t«sen^tnon-»i^egarl5emmt.  ^ 

3fe0U0*»0oit^'m^^ma^Bouc|)e 

arlement. 


»»# 


\U 


i’4 

*i* 


*v 

»i» 


3(t0U0^0oit-^^m^mon«^Ccieur^ 
^t^»ni^mon^^^en0mmt.  - 


»f» 

Vi*  #i* 


i’4 

*i* 


«»4 


»V  «*4 

#i*  »i» 


S e0U0^^  0Oit^'en-»ma^'  ^ie 
^t«^m>i*mon-»tE:re0pa00nnmt. 


.*»» 

»*» 


i*4 

#i* 


Double  English  Black  No.  2. 


f)e  ISgtilc  m 


tfjat  ts  to  ^ag,  tt)c 
Content  of  all  tftr 
H^olg  ^rrgpture, 
tiottjf  of  m ©lUf 
anlj  JCrtof  ®esta- 
ment:  CraneilatelJ 
trulg  after  tfje  ber- 
gte  of  tlie  Jj^ebrue 
anb  ©reefe  teateb, 
bg  Hear  neb  ;^en. 

Prynted  by  Ryohard  Grafton  and  Edward  Whitchurch,  1539. 


Double  Great  Primer  Black  No.  i. 


iMJ<‘liEgpiinet!) 

a*lptrtI*BoofeE 
tijat  ♦ speafeEtl) 
of' I ^urgatorj>E*anP‘of 

tofjat  * 3^urgator?e  * is. 

aniJ*of*tl)E‘^ainsi*tljat 

i)E  ‘ rijOTiii,*  anP 

soul6‘PO‘al)j>iiE*tl)Erem 

tiII*tl)Ep*bE*pourgEP*of 

^{»iine6,anP»tol)iti)‘So 

al)ttE‘not*tl)OT.’'‘^^ 

Robert  Wyer,  1542.  cum  prjvilegio  regau. 

Double  Great  Primer  Black  No.  2. 


ji,  * tmtict‘0p0nc  * 
ja.  * fot*mp  * VwetittcU 
5®a  pf  e»*f ov*t)etcr,*f ot 
I Ujot‘QC,*for  * vtd;er,*fot‘  *|>ovct% 
I pn*0efenc0*anU*tn*i()dtfjc,4pl 
I Bd1^*Uti*tt0*licpattc,*a0*tl;e 

I Holg»€i;m’cij4;ati;*oilicj?ncU, 

i tioUjtljc*  * 6t*ttcvttm*acctj)tat 
cam*  p ct  * manitm  * li  c^;tcam  * tn 
mamt*0ua*tt  c):tva,*  ct  * t^0a  *Ut- 
cat,  * saccvti  otc  *tnjccntc» 

Hereford  Missal  of  1502. 


Double  Small  Pica  Black  No.  i. 


i^.*unlin:sggneli»t|)e* 

* ^usbunlie,*  for 
! better,*for*toorse,»for*ncl)er,*for 
! porer,*Bn*SBfeness*anti*Btt*i)elt|)e, 

I to«^be*bu]cum«^to*tl)e*t8l*30et|)*u0 
I liepart*as*tI)e*^olB»C|)urc|)»I)atl) 

orliegneli,  * anli  * tijereto  * g * plggt^ 

! tl)ee»mg*trofOtf)e.  * Uels^litcats*  m»ma= 

i terna»Unsua«f)(it»tnotio»sacerl)ote«lJo= 

centf.»®ftitf)«rt)is»nng«8*t|)e»ioelie 
anb  * tf)gs  « (^olli « anil  * briber  ® gt!) 

geue,*  anb  » logtije  mgne  * bobg 
gc|)  ® t|)e « Ijonourr.  mmmmmm 

Printed  by  William  Faques,  1502. 
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Double  Small  Pica  Black  No.  2. 


®#e  Wilton  of  l^lolmnan 

nob)  fgr^t  imprinteti  ig  me 
9ieioi)ert  ©rotoleg,  btoellgng 
m @Ig  Hent^  tn  |&oH)urne,  anno 
siomint,  1505.  ©uni  ^piibilegto  aO 
Smgnmentmm  ^oInin.+  + + + + + + 
^ azariter,  togo  in  regoetgnge 
eertatne  ¥)"i^ton^  anO  ©reaiueO,  ti^at 
fft  fagneO  tjun^elt  to  fjabe  OreameO, 
Ooetb  mo^te  ©ftn^ttanlge  en^tructe 
i^t  asaeafte,  anO  ^gaegleg  reimfte 
tfje  obstinate  3SIgnOe.  ®gei*e  lO  no 
iWanner  ot  "^KCice,  tgat  reigneti^  in 
ang  isolate  of  #ien,  bobtti)  tfniS 
02#igter  tjatt  not  goOIg,  learneOIge, 
anO  toittilge  rebufeeti.  ®ge  ©ngliOt 
accoeOmg  to  tfte  time  tgat  it  bia^ 
bDrotten  in,  anO  ti)e  ^en^e  ^ometogat 
Oatfee,  imt  not  ^o  gaeOe,  Out  tgat  it 
mag  Oe  unOer^tanOe  of  ^uege,  aO 
b)ill  not  ^tiefee  to  Oreafte  tge  ^Oell  of 
tOe  mtte  for  tge  mernelle^  -SaOe.  + 


Great  Primer  Black  No.  i. 


f "Cije  ant  anti  tt)e  ia(gt)ttngalt,  or 
jfattjer  f^uttiarli’s  'Calts.  ^rmteti  tig 
C.C.  for  'Cijotnas  3Sust)ell,  anti  to  tie 
soltie  tig  f tfftt?  Ciiarlton,  at  iiiB  ^tiops 
at  tile  iSortii  ®oore  of  Janies.  » * « 
« » "Co  tiie  3^eatier.  ^iiall  ^ tell  gou 
IKiiat,  3^eatiet?  tint  first  f sfioulti  tall 
gou  gentle,  tnrteous,  anti  loise.iiut  tis  no 
fatter,  ti^egre  tint  jKooltsli  WortiB  of 
tourse,  anti  lietter  left  outtlianpnnteti; 
for  If  gou  fie  ^o,gou  neeti  not  fie  Calleti 
BO ; anti  tf  gou  fie  not  bo,  tiien  \oere  tlie 
iato  against  me  for  tailing  gou  out  of 
gour  #ameB:fig  ^otinof  ^ololeBCliurti) 
^arti  5 Btoeare,  anti  tliat  ©atfi  fiiill  fie 
tafeen  at  ang  f^afierfiaslierB,  3 
loiBli  tlilB  3Soofe  fietter  jfortune  tlian  to 
fall  into  tlie  f^antiB  of  a true  spelling 
printer,  anti  an  lionest  stltelitng  3Soofe= 
seller,  Were  l^onestie  to  fie  soltie  llfee 
©gBters,  3 liati  ratiier  liafie  one  3SuBliell 
of  f^onestle  tlian  tliree  of  iMonte. 


Great  Primer  Black  No.  2. 


i iliie  onlr  d0otj  ‘^  tJ^ou  -f  f 

J 0 auDf Morjsl^ipfperfttelt* 

ot)  ♦^  in  -f  tia^ne  -f  tl^  ou  -f  alt  -f  not 

e •^  ^unDat?^  tl^  on  jsi^alt  -f  lepe 
© an^)♦^^erue•^(0o^l‘^^)euoutlt♦ 

1 ^SiLi 

aoer  ano  -f  jEotier-f  tl^ou-HSl^alt^  l^onour  M 
0 to*^t]^enr)e♦^t]^at•^t]^ou•^iL^ue•^iLong♦  ^ 

0 jman  *^  iBl^alt  -f  tl)ou  f ^le  -f  in  ^tu, 

© nOt*^^2ltlltttSl'P*  3}K-3}H-3{£^3{K-3iE^3}C-^S 

zcl)  ztv  ^ t]^  ou  isi^alt -f  not  ‘^  ^)o,♦^  of 
© OBoOt  of -f  Consent*  3|^3}h-3}h-3{k-S 

1 

0 -f  JH  enne0  -f  (tBoooe?!  -f  tl^ou  jsi^alt  f not 

0 ^teie*Htorf2:aiiit]^olDe*  3}k-3}h-3}h-3}£^^ 

H 

aljs^e♦^o:l^tne035*^t]^oU‘^J3!]^alt•^not‘^aBere:,^ 
© nor♦^iL^e•^^n*^ant♦^2^^0e♦  3{H-3}H-3}H-g 

]^e♦^  Merfee0f  of -ftl^e-fifflejs]^  f 

® ^e^^Ke♦^not•^^)ut♦^^n‘^i$lartage.3iH-g 

tl)erfiHennej2if(0oot)j0i-ftl)ou-f^]^alt 
© not  f Cot»t et  f to  f j^ate  f 2Jn)U0tlt ♦ 

Wynken  de  Woroe,  1506. 


English  Black  No.  3. 


nrc  iiftc  to  tutjif]^  Iiy  Eittlc 
4 V mib  Htttlc,  grotu  a long  €imt,  afore  t|)cy 
V come  to  tJjeir  25igne^?ief.  Cfjat  one  St^an  bc^ 
ffinnctt),  3tnott)er  ofttimes?  furttjcrctJ)  anti 
mentietlj;  anti  yet  more  ^rai^e  to  be  etben 
to  tljc  25cginner,  ttjan  to  tlje  furtijerer  or  Sr^entier ; if  tije 
f ir^^t  tiib  finb  more  goob  €t)ingi^,  tijen  tijc  f oHotuer  bib 
abbe.  €ryeriencc  tcacljetl),  tijat  cacl)  €f)iiig  toijici)  i?  im 
benteb  by  Sr^an  b^tb  a ^^eginning,  b^^b  ^»n  S 
ai^fo  batb  in  €imc  a fiiH  iliyenejgfjtf.  #otu,  aitbongb  cofi) 
3©orbe  i^f  moisft  commenbabfe  it  brougbt  to  fti^ 
fiilf  l^erfection,  yet,  bJtjtt^e  ti)c  it^orfimen  arc  many,  tijere 
ofttimciS  more  ^raiisc  to  be  giben  to  bi»i  that  beginnetb 
a goob  3l3orbc,  than  to  tljat  enbetb  it*  for  if  ye 
conbiber  tbe  2B>oohcjSf  that  are  notu  yrinteb,  anb  compare 
them  tuitb  tbc  55oohe^  that  bjcrc  yrinteb  at  tbt  f irbt, 
2lorb,  UJbat  a SDiberbity  ib  there,  anb  ijotu  much  bo  the 
Eaot  cjcceeb  the  firiaft!  yet  if  you  tub!  compare  the  firbt 
anb  the  Ja^t  printer  together,  anb  bceb  tohether  beberbeth 
more  ^rai^efc  anb  Commenbation,  ye  ^b^W  finb  that  the 
firbt  bib  farre  cxcceb  the  Habt:  for  the  llabt  hob  i^elp  of 
3©anye,  anb  the  f irbt  hob  i^eJp  of  ^one.  J»o  thot  the 
f irbt  fighteth  the  Canble  of  Jinotuiebge  (a^f  it  tnere)  anb 
the  .*§>econb  both  but  ^muff  it. 

The  Art  of  Reason,  rightly  termed  Witcraft,  teaching  a perfect 
WAY  TO  ARGUE  AND  DISPUTE,  BY  RaPHE  LEVER,  LONDON,  1573. 


Pica  Black  No.  4. 


HuUfnt  Paul  Dotl)  mafee  il^arration, 
2Eoucljing  tl)e  Dttersf  ilieeDcs  of  ilauD, 
faring  tljcre  ^atic  befn  more  (E;Dtfication 
31n  ftbe  OToros;  tljat  i?olk  Do  unDerstauD, 
2Dl)an  to  pronounce  of  MorDS  ten  tljou^anD, 
idn  gtrange  language,  ano  fenolu  not  Ml)at  it  means:; 
31  tbmk  Bufl)  prattling  i0  not  iuortl)  tujo  pracns* 


3'tBoulD  tljat  prelates  anD  SDoctorfi  of  tlje  iLain, 
Mitb  latke  people  toere  not  Discontent, 

2Dl)Dugb  toe  into  our  bulgar  2Eongue  DiD  fenato, 
<!^f  ^ts'us  Cljrist  tlje  iLato  anD  SEestament. 

^InD  boto  tljat  toe  sboulD  keep  CommanDment, 
But  in  our  Slanguage  let  us  prap  auD  reaD, 

©ur  pater  i|5oster,  ^be,  anD  our  CreeD, 

3 tooulD  some  prince  of  great  SDistinction, 

3n  bulgar  Slanguage  plainlp  causDe  translate 
2Dl)e  neeDful  llatoes  of  tljis  Hegion : 

2Dben  tooulD  tljere  not  be  balfe  so  great  2Debate 
5lmong  us  people  of  tlje  loto  (Estate. 

3f  eberp  man  tbe  taeritp  DiD  knato, 

Me  neeDeD  not  to  treat  these  Sen  of  JLato. 


But  let  us  babe  the  Booke  necessare, 

2Do  Common^toealtb,  anD  our  ^albation: 

3ustlp  transIateD  in  our  2Congue  btilgare, 

0nD  eke  3 niake  pou  §>upplication, 

(ID  gentle  HeaDer,  babe  none  3nbisnation, 

2Dbinking  to  meDDle  toitb  sb  bigb  Satter, 
i)5oto  to  mp  purpose  fortoarD  toill  3 fare. 

The  Monarchie  of  David  Lyndsay  of  the  Mount,  c.  1550. 


Small  Pica  Black  No.  4. 


ip  ®racc  of  ©oi,  ©uenc  of  ©nslanic, 
Jrauncc,  anU  31relanli,  SDcfenlicr  of  tl)c  Jaitf),  etc.  to 
all  Printers,  ^ofecBcIlers,  ani  otf)er  ©fficers,  JHtms= 
ters,  anU  ^nijects,  ©reetinj:  fenoto  pe,  tl>at  toe,  for 
ti^e  spectall  ©ffection,  anU  poi  ®SaiIl  tjjat  toe  j^aie 
ani  iare  to  tfte  §>cience  of  iHustcfi,  ani  for  tl^e  SUj- 
nancement  tjjereof,  ip  our  Letters  Patents,  Uateli  xxii  of  ^fanuarp,  in 
xvii  gere  of  our  Saine,  (latje  pantei  full  Priiileip  ani  licence  unto 
our  toell'-ieloueU  ^eriants,  ®j)omas  Callis,  ani  SStilliam  •Sirlie,  ©ente, 
of  our  C[)appeII,  ani  to  t()e  ©uerlpper  of  t()em,  anil  to  tht  Slssipes  of 
t^em,  anil  to  tfie  ^uruiuer  of  tiem,  for  xxi  ^eares,  nept  ensuing,  to  im= 
print  anp,  ani  so  nianp,  as  tjiep  toill,  of  set  ^onp,  or  ^onps  in  Partes, 
either  in  ®ng;lisl),  latine,  iFrencji,  ^^talian,  or  etlier  Consues,  tliat  map 
serie  for  JWusicLe,  eitfier  in  CImrclie  or  Cjiamier,  or  otljertoise  to  ie  eitlier 
piaii,  or  ^oonp.  Slni  t^at  tfiep  map  rule,  ani  cause  to  ie  rule!,  ip 
3Tmpression,  anp  Paper  to  serue  for  Printincf  or  Pricfeinj  of  anp  ^onp 
or  ^onps,  ani  map  sell  ani  itter  anp  printei  ^ooLes,  or  Papers  of 
anp  ^onp,  or  ^onps,  or  anp  ^oofees,  or  ©uteres  of  sucl)  rulei  Paper 
imprintei.  3Uso  toe  straijlitlp  ip  tlie  same  foriii  all  Printers,  ^ooL= 
sellers,  ^uiiects,  ani  gjtranjers,  otlier  t()en  as  is  aforesaii,  to  io  anp  tiie 
Premisses,  or  to  iring:,  or  cause  to  ie  iroug;()t,  of  anp  forren  Eealmes 
into  anp  our  ^^omintons,  anp  ^onp,  or  ^onps,  maie  ani  printei  in 
anp  forren  Countrte,  to  sell,  or  put  to  ;&ale  uppon  Paine  of  our  ^Dis^ 
pleasure;  ani  tjie  ©ffenier  in  anp  of  t^e  Premisses,  for  euerp  Cime  to 
forfeit  to  us,  our  |)eires,  ani  Successors,  fortie  Sl&ilUnp,  ani  to  t^e  saii 
Cjiomas  Callts,  ani  SlEtlliam  ^irie,  or  to  t^etr  ^ssipes,  ani  to  tjie 
assipes  of  tl)t  Suruiuer  of  t^em,  all,  ani  ePerp  tlje  saii  ^ooles. 
Papers,  Sonp,  or  Sonps.  0Me  Iiaie  also  ip  tl&e  Same  toillei  ani 
commauniei  our  Printers,  jJlaisters,  ani  SMariens  of  ti>t  ;|5listerie  of 
Stationers,  to  assist  tl^e  saii  STI&omas  Callis,  ani  SiSEilliam  ^irie,  ani 
tjieir  Stssitynees,  for  tjie  ieto  ©pecutinj  of  tie  Premisses. 


Long  Primer  Black  No.  4. 


<!2nr|i  tJjc  bp  tbt  <Sracc  of  ®od,  ^c.  to  all 

J3rpntct£  of  'Booftta  tnitljin  t))i$  out  Rtalmt,  ann  to  all 
otljtr  our  ®fficcra,  ^piniattra,  anD  "Subfcctta,  tbtW  our 
lLrtttr»(  J3attnW  btrins  or  ^ring,  grrting:  ZSSU  bo  jou 
to  unDtr^tanii,  that  toljrrrin  'Egmw  paat  it  batb  bttn 
usuall?  accujstomrb,  tljat  tljtis  Booftr^;  of  2?ibint  <S)tr= 
uicc,  tijat  ia  to  atp,  ti)c  $i^aaat  Boob,  tljt  €^raill,  tbr  ^^ntgpbontr,  tbr 
i^imptuall,  tbr  |3ortana,  anb  tbt  Prgmtr,  both  in  iLatgn  anb  in  dfnglpabt 
of  'Sarum  uat,for  tbt  Probinct  of  (Canttrburg,  babt  bttn  prpntrb  bp  atran^ 
girra  in  otbrr,  anb  atrangr  Countrtpa,  partelp  to  tbt  grtat  iLoaat  anb 
H?pnDcranct  of  our  aubfrctta,  tnbo  both  baba  tba  aufKctrnt  artr,  jFaata,  anb 
^rtabr  of  Printing,  anb  bp  imprinting  aucb  Boofea  mpgbt  profitablp,  anb 
to  tbiraa  of  tba  Commontndtbr,  ba  aat  on  toorba,  anb  partalp  to  tba  aatting 
fortba  tba  Bpabopp  of  Roma ’a  uaurpab  auctoritia,  anb  baaping  tba  aama  in 
contpnuall  i39amorpa,contrarp  to  tba  Dacraaa, 'S’tatutaa,  anb  Hatoaa  oftbia 
our  Raalma;  anb  conatbaring  alao  tba  graata  ©rpancaa  anbProbiaion  of 
ao  nccaaaarp  RBorbaa  aa  tbaaa  ana,  anb  pat  tba  aama  not  a littla  cbarga= 
abla,  anb  to  tbintant  that  baraaftar  tna  tboll  baba  tbapm  mora  parCactlp, 
anb  faitbfiillp,  anb  trulp  bona,  to  tba  btffb  |)onour  of  aimigbtp  ^5ob,  anb 
aafaguarb  anb  qupatnaa  of  our  <g>ubfacta,  tnbicb  baplp  boo,  anb  furtbar  map 
innirra  no  amaH  parifl  anb  baungar  of  our  3Infunctiona,  Proclamaciona,  anb 
latnaa!,  bp  raaaon  of  not  oblittarating  tba  aaib  nama,  anb  uaurpab  potnar 
anb  autboritia  of  tba  Bpabopp  of  Roma  aa  aforaaaib;  <KMa  of  our  ^5raca 
aapacialt  baba  grauntab,  anb  gaban  Pribilaga  to  our  tnabbilobab  <S)ubfacta, 
Ricbarb  €<rafton  anb  (Ebtnarb  asillbitcburcb,  ritajainaa  of  Honbon,  that  tbap 
anb  tbair  Saaisnaa,  anb  noon  otbar  paraon  nor  paraona,  aabing  tba  aaib 
Ricbarb  anb  (Ebtnarb,  anb  tbair  ^aaignaa  onlp,  baba  ILibartia  to  prpnta 
tba  Boobaa  abobaaatb,  anb  abarp  'Sorta  anb  'S>ortaa  of  tbapm,  tobirba 
aitbar  at  tljia  praaant  Dapa  arra  in  ©aa,  or  baraaftar  aball  ba  auctoriaab 
for  <S)arum  21aa,  toitbin  anp  Parta  of  oura,Raalmaa  or  Dompniona,  anb 
that  no  ?l9anor  of  Paraon  aball  prpnta  tnitbin  tba  <S)paca  of  aaban  Jbaraa 
nart  anauing  tba  Printing  of  abarp  aucb  Booba  or  Boobaa,  ao  printab  bp 
our  aaib  'S>ubfacta,  anb  aitbar  of  tbamj  or  of  tbair  :9[aatgnaa  of  anp  of  tbam. 
IBbtrafort  tnoll  anb  commaunba  pou,  tljat  pa  noon  of  pou  praauma  to 
prpnta  anp  of  tba  Boobaa,  that  our  aaib  <S)ubfacta  aball  baba  prpntab  aa 
aforaaaib,  buring  tba  aaib  '5Tima  of  tbia  our  Pribilaga,  upon  Papna  to 
forfapta  to  our  23aa  allaucba  Boobaa,tobaraoabcr  tba  ©ama  aball  ba  founba, 
amprpntab  contrarp  to  tba  '2Lanour  anb  Jfourma  of  tbia  our  Pribilaga. 
3In  toitnaaa  tobaraof,  ^c.  llBitnaaa  our  S>alf  at  l©aatminatar  tba  ttnantp= 
aigbt  Dapa  of  3Ianuarpa. 


Long  Primer  Black  No.  3. 


25nrclny’^  of  5FooI^. 

■So  in  iiftewise  of  ioofieo  31  {)anc  otore, 

■iSut  feuj  3 reabc,  anb  fetoer  unbcratanbe; 

3 folotoe  not  tbeir  bottvine,  nor  tbeir  lore, 

3t  is  enougf)  to  btare  a boofee  in  (janbe: 

3t  mere  too  much  to  be  in  sutb  a lanbe; 

Jlor  to  be  bounbe  to  lobe  mitbin  tbe  bobe 
3 am  content  on  tbe  fapre  cobetuno  to  loobe. 

4Eacb  is  not  lettreb  that  notoe  is  mabe  a lorbe, 

Iflor  erbe  a tlerbe  that  betb  a benefice ; 

Cbeu  are  not  all  lamijertf  that  plee^  bo  recotbe, 

?lll  that  are  promoteb  are  not  full?  wise ; 
i©n  sucb  cbance  nom  fortune  tbrotres  bet  bice : 
®bat  tbougb  one  bnoroe  but  tbe  prisb  tjame 
gfet  tijoulb  be  babe  a oentleman’s  name. 

,§)0  in  liberoise,  3 am  in  0ucb  a casfe, 

(3tbouob  3 nought  can,  3 rooulb  be  caHeb  mise; 
?tlso  3 mag  set  another  in  mg  place 
U3bicb  mag  for  me  mg  boobes  egerciSe ; 

<0r  elS  3 mill  ensue  the  common  guise, 

?tnb  Sag  concebo  to  eberg  argument, 

HcSt  bg  much  Speech  mg  Hittin  Sboulb  be  Spent. 

The  Shyp  of  Folys  of  the  Worlde.  Inprentyd  in  the 
Cyte  of  London  in  Fletestrete  at  the  sione 
OF  Saynt  George  By  Richahde  Pynson,  to  hys 
COSTE  AND  CHARGE.  ENDED  THE  YERE  OF  OUR 

Saviour,  m.d.ix.  The  xiim  day  of  Decembre. 

Brevier  Black  No.  3. 


Seven  Line  Pica  Moxon’s  Outline  Black. 


»at  3 tati, 

Ci^at  S aatjt. 
tSSatat  3 flatjt, 
ts^i^at  3 tJatje, 
Cl)usi  3 enti 
ail  mp  cost. 

mw  3 Itft. 

Ci^at  f lost. 

Epitaph  of  William  Lambe,  of  London,  died  1580. 


Canon  Black  No.  2. 
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The  old-style  form  of  Roman  Typos,  which  was  revived 
by  Dickering,  after  its  disuse  for  nearly  a Century,  has 
suffered  no  recent  decline  in  favor.  Its  quaintness  and 
simplicity  are  as  attrafUve  now  as  ever.  The  continued 
popularity  of  this  form  has  encouraged  us  to  bring  before 
the  public  an  old-style  form  of  IVriting  Type  for  which  we 
claim  equal  merit.  Those  who  are  familiar  with  the  clear- 
ness of  the  Script  letters  of  the  engraved  mscriptions  on  the 
fine  prints  issued  during  the  reigns  of  Louis  Quator:{e  and 
Louis  Quinqe  will  appreciate  the  faithfldness  of  this  imita- 
tion. dAbout  the  year  ij66  this  style  was  put  in  type, 
imperfectly,  by  the  eminent  founder  Fournier,  and  by  him 
introduced  to  typography  under  the  name  ofBdtarde  Coulee. 
IVith  other  old-styles  it  went  out  of  fashion,  and  has  been 
almost  forgotten.  The  form  we  now  present  has  been 
entirely  re-cut,  from  carefld  studm  of  the  best  models,  in  a 
series  of  six  sfes  strictly  harmonious  m style.  To  those 
who  dislike  the  feminine  delicacy  of  the  present  prevailing 
fashions  of  typographic  scripts,  and  have  had  to  content 
themselves  with  old-style  Tfi)man  or  Italic,  the  masculine 
firmness  and  clearness  of  this  Louis  Quatorqe  script  will 
need  no  commendation. 
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acLiin  tiex 


Sl^Luidi  lutu  bailed; 


OutiiCiunatciMit,  Ox- 


pecto  , meta  menx)  tu 
^eyand  eta^lyetcy^L 
ax,  ^Sa/nor  (Slain 
ati,  Seed,  Sam,  ete, 

nnaetot  hoe. 

0^cdto  teadoneni Load  dole, 


ndet. 


Louis  Quatorze  Script.  Body  48. 


Slly  ^Demper^  id  teaily 

worn  to  a haa  d-bteadth.  Xoiie 


luing 

OHD  moy'  till  dvey  to-day  / 
^^Xdien  S had  jiidt  taken  my 
pen,  hey  wad  tehevec),  liheyao 
(^entty  leaoinp  Qiiatd,  by 
two  other  lo liny iny  Yiditoid; 
and  theirpodtd  have  now  been 
diipplied  bij  doniey peopley  ons> 


teal  biidinedd. 

(^ept,  2d,  id  13, 


XValter 


cott. 


Louis  Quatorze  Script.  Body  40. 


£a  0DuLyete  d ^laoj^-ieadet. 

. . . ^Il  lA  man,  witkoLLt  thouaht 
of  tlie^woih  to  fe^dotie,  oaijd  to  luni- 

Aelj, S ohall  wide-  a cdBooh. 

c^e  hao  no  other  call  for  wutmci 
tliarr  Ino  need  foi  0’iftn  ^lAtoled. 
% 


k 


de-tejn  for  me- to  daij:  (Jane-  a 

oaw,  tDiOdcoiuo;  (d>aw,  Oaiir  a 
Jjatke,oi  STBakedddkeel-kuloA  , and 
voa  man  Saur  waqeo.  33  ^ a 

(jopijidt  them,  ddiandczde,  lecome- 
jdiooj'-ieadet  ins>  apuntinp-koLLde, 
lout  3D  on  t 3Qcde. 


Louis  Ouatorze  Script.  Body  32. 


3]^on.ueun  ^ 3] badamey  Qlldzi^tiO 

?e  boichbi^  oni^D  I'lionneun  dey  vou^ 
faizey jDazt  du  mazziage  de  Slbondieuz  ^ScLlll- 

(S^ztliur'  Je  C^%>ichel)OULD^  ieuz  fiizio, 
3]bademoldelley  31  baziey-aBlancliey 


avec 


tDiunaidae  ?e  ta  ^zcdnaic, 


Sld  voLid  j^tietito  d' adAidtei'’  d Lojy  cShiedictionz? 
nuptiaie^ qui  leu/'^deta  donnee  le  bJeiidl  5 Slbat  i884, 
d on^e  heilZd  jJZeCLdezlZD,  en  i'Sgiide  ^aint-(%tpins>, 
d (S hdlorid-dutSTBazne^ , 


till 


Louis  Quatorze  Script.  Mixed  Sizes. 


otn, 


^oiuto  hed  j:>ZLe  d addldten  an  (^ezvice  dey 
S^out-de-l' (%no > Cjui  dezac>  ceiebze  le  ^endzedi 
5 31baz^,  d diay>  lieuze^,  eno  I'Sgltdey  (^alrit- 
(S^nibiOLde ,j:>our  le  zepod  de  / dine  dey 


aid-Onuie  C^zeinoiito 

Siiaeiiieur'  &Lvii 

la jjazt  de  c)lloadame^  c^zemoufyD,  da  veuve; 
de  Slloeddieiitd  ^penot  B^entt  ^zemonto , ded 
de  Slloondieut  ^ cblloadanie  ^L)ubteULl-&^ezVLe0CD, 
ded  beau-pete  et  belie-nietef  de  Blljondieux  d C2^p.Lbigny- 
cJ^edueim ; de  Blb>ondieut  ^ cbl^adame^^iandinotio! 
de  BHoondLeur'  ^^OlLddel  et  de  toute  la  families, 


Louis  Ouatorze  Script.  Mixed  Sizes. 


3)ey^i 


^ey  ^iito  to  &Soindiiid. 


^ke  dol^evLZd  atey  the  modt  eiegaat 
of  flozintozd,  but  the  fSettinedd  of  their- 
t^ped  id  a damage  to  theiz  zeputatiou. 
^he  ciBook  goii  jdzopoded  to  havey jdub- 
tidhed  wad  wozthg  of  being  pzinted  with 
domey  degzeey  of  2)ignitg,  Sdited  bg 
goii,  ito  dhouLd  noto  have.^  beeno  cfm- 
pzidoned  inyoBgped  do  mean.  Bhid  id 
they^in  of  our'&entuzg.  ^^Bhatocan 
be  done  about  it  ? flozintezd  aze  moze 
gzeedg  fot^cJTlooneg  thaivy  for'cdSonoz. 
Q^nd  thid  id  wjig  theg  azey  ^zintezd. 


Louis  Quatorze  Script.  Body  24. 


2)  aniel  Slzezin  to  Sl^enagey . 


SI bondieur : 

SJbe  have  not  ad  yet  been  joitunate  enouyh  to 
begin  you  nSoeind  by  zeadon  of  the  Sib  altitude  of 
otherHSozkd  under  fSzedd,  and  yet  we  dhall  bey 
much  pleaded  to  pzlnt  It  ono  they  SSaper  which 
STBondleur  le  Qoux  dliould  dend  ud  fzom  SSaild, 
which  Id  theySlnedtr  wey  havey  deen;  butDof  ltd 
(^hlprment  hey  had  dent  ud  no  ^lootlce,  and  It  Id  on 
thld  diibject  that  we  now  wzlte.  S^utzD  If  you  aze 
Hhiyent  about  pzlntlny  we  will  beyhi  on  whatr 
Qood  Super  wey  have,  butr  wey  niucli  pzefez  to 
pzlnt  on  the^paperof  the  dald  le  (foueco. 


SDanlel  Slzevlr. 


S^mdtetdam,  cdba^  10,  1662, 


Louis  Quatorze  Script.  Body  20. 


"cT  ^emenibei~ yowt~  obdezvin^  to  , in  the  &Goude 
of  (ootnnionA,  thatD  no  two  Joazneynien  pzintezd  withino 
youz  knowledge  had  met~-owitk  duch  Auccef)  in  the^wozld 
ad  OLLZdelved,  ^ou  doono  aftezwatdAz:?  became  a member' 
of  ^axliament,  S wad  an  agento  jot  a few  ^zooiiiced, 
and  now  act  fonthem  all.  cSut  we^have  tiden  bij  diffet- 
entomoded.  S , ad  a cbf)epublicanr> pzintez,  alwagd  liked 
a fozm  well  * Planed  down,'  being  advezde^  to  tkode 
‘ 0 oezbeating  Jdettezd  ’ that  held  tliein  headd  do  high  ad 
to  hindei'' theix  neighboutd  ftom  appeating,  ^on,  ad  a 
Slloonatchidt,  chode^to  woth  upoiVD  ' (otown'  papez,  and 
found  it j:>zof  itable ; whildt  Swozked  upoiVD^ ^zo  ^atzia' 
(often  called  S^ooldcap)  with  no  ledd  advantage.  SBoth 
out''  ' §bSeapd  held  outcD'  vezif  well,  and  we  deem  lihelg  to 
make  'a  pzettg  good  dag  d wozh  of  it.  ^^itk  zegazd  to 
public  affaizd,  it  deenid  to  me  tkato  the  (Bompoditozd  in 
goiir  chapel  * do  not  cadt  off  tkeiz  copg  well,'  noz  pezfectlg 
undezdtand  impoding  ; tkeii~'fozni,d  aze  continuallg  ped- 
tezed  by  the  * outd'  and  ‘doubled'  that  aze  not  eadg  to  be 
cozzected,  S think  theg  weze^wzong  in  laging  adide 
dome  ‘ cf aced  ' and  ' SBoead -pieced  ' that  would  have  been 
udeful  and  oznaniental.  cSut  couzage  ! ^(oke^ bu.nnefd 
mag  flouzidk  with  good  management,  and  the^ madtez 
become  ad  zich  ad  ang  of  the^compang 

S^zaiikUn. 


addg,  Q^ug.  1 q,  1^84, 


Louis  Quatorze  Script.  Body  i6. 


Satezedtlng  (oozzedpondeiice^ . 


c)l^Z.  ‘^honipdono  pzedentd  hid  complimentd  to  c)TBz. 
(^iinpdon,  and  hegd  to  'cecjuedt  that  he  will  keep  hid  ^pipgd 
jtom  tzedpadding  on  hid  ptoundd. 


8m  r' . (^tnipdOtl  d complimentd  to  ^hompdon , 

and  loepd  to  dnppedto  that,  ino  fiitii^e,  he  will  notodpell 
^pigd  with  two  peed, 


8mz.  miiotnpdon  d zedpectAcy  to  3lbt,  (^impdoiif  and 
will  feel  obliped  if  he  will  add  the^  letter  e to  the^ 
ladto  wozd  itio  the^  note^judto  zeceived,  do  ad  to  zepze- 
dento  bdimpdono  and  Jdadp. 


81^Z,  (^WipdOtl  zetuznd  to  Sdloz.  ^hompdom  hid  note 
unopened : the^  impeztinence^  ito  containd  beinp  onlp 
equaled  bp  itd  vulpazitp, 


Louis  Ouatorze  Script.  Body  i6. 


<|uc-’  f^omtiic  au  (MW.om'Sc^ 

0\.ou!^^  comjsaeoM’^^  a ^amiitE-  "ieoic^ctncutu 

Gai2_  CC-’  (MW.0^^^  ^^j^eccr’  -^a6oM"5c-’ 

OiVo^  ffu!^*^  i^uc-’  <|uaMt_5  A.h!^^  a^  um^  cu^ant-). 

a^  ^eun'tctz- 

Qr^  <^ucf  COftinitMCtr’  ft 

Gai2_  tpit_5  |V  ouHPt'  ^Et|*t_;  a tM|ti^Mtiz_ 

"5ouf^  f’tM^aMt-J  <juant_)  a^  "Sotyt  au^^. 

OIWaK!^  ‘StMofc-’  ft!^ 

fc-'  t*»i|?|*  c_^aM<^c-’  |jpoDui|aMt_) 

(^M  |a^oMMtMt_)  ft!^ 

A.  jwaiMt_5  t|'^at_)  |aM^^  “^Dovic^  nt  |aM’^  G-MKCr*. 


au!^  ^voc^a'iH’^  \9iM^±_5  ttJ  ^^uafrir'  tn  ‘^OoMitiic’ 
'^^OoMtJ  |3ai2_  iV-upif  ^^racitu^ 

(^t_5  |ow^  ct|t_)  iSVa^t  *«^a^  tf  f^ojMiMc-’ 

^faijauf  au^  ttj)  A.«10HEtU^. 


A.U  ftio^^^  ~^c  (MV\.a^  ou  fout_)  ^i^tui2_ 

co»M|?aEOM!^^  |;at2-  C^EoicfuEt 

Ci-^ui  fEtnft  loei^  C(5) f^ottmit  (Daftin 

%L  ^oecc^  cLj  Cl^taufft  "5t  Ma^uEt. 


French  Cursive  of  the  XVIth  Century.  English  Body. 
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